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Politica (im)prevista, acgao (re)vista

Ana Cristina Cachola
Curadora

A obra de Rita GT é sempre politica. Mesmo
quando recorre a tonalidades e formas
térreas que se confundem com a natureza,
€ uma gramdtica politica que as organiza
e permeia. Quando aqui se usa o fermo
politico, € no afastamento do partiddrio ou
panfletdrio e na aproximacdo d inscricdo
sensivel que estabelece os modos de
participacdo naquilo que é comum. E isso
que determina o visivel e invisivel, audivel e
inaudivel, aquilo que pode ou ndo ser dito.
Desta forma, o politico de Rita GT opera num
territério que visa a inclusdo no auspicio da
igualdade, da comunidade, daquilo que
é sensivelmente possivel ao ser humano.
Todavia, a igualdade ndo pode ser aqui
entendida enquanto condicdo intrinseca a
humanidade, mas é ela prépria um estado
critico, uma crise do comum que obriga a
uma tentfativa de resolucdo constante. E
é neste lugar que o estético e o politico se
encontram: “é ao nivel do recorte sensivel do
que é comum a comunidade, das formas da
sua visibilidade e da sua organizacdo, que
se coloca a questdo da relacdo estética/
politica”, como afirma Ranciere. E a politica
é isso mesmo: participacdo activa no
espaco publico que revele imagens, vozes,
necessidades, prioridades, sem divisdes
entre estética e ética. E esse o campo de
investigacdo de CUM LAUDE.

As obras feitas de grés, engobes, latex e
ferro (talvez escultdricas, talvez objectuais)
convocam o orgénico e algumas vezes
a antropomorfia. Ndo hd espaco para a
simefria ou para a geometria de que se
faz a arquitectura, a tecnologia, a maioria

dos objectos produzidos em larga escala:
aquilo que o fazer humano em série nos
impoe na dialética e literacia quotidianas.
A familiaridade que se deveria ter com
o natural (sem linearidade ou arestas
cortantes), quer em paleta ou em expressdo
informe, € convocada (ou exigida), nestes
trabalhos, pela humanidade necessdria na
relacdo com a obra de arte. As esculturas
porosas de Rita GT exigem uma postura
empdtica e corpdérea. Cada obra & um
corpo que procura a proximidade do toque
e do gesto. Afinal, sé um corpo reconhece
outro corpo.

Estas esculturas sdo acompanhadas (ou
mesmo guiadas) pelas vozes das cantadeiras
de Viana do Castelo, mais precisamente as
Cantadeiras do Vale do Neiva. A presenca
da voz cantada reflecte a vontade e a
verdade que cada escultura diz sobre o
estatuto da mulher, cujo corpo e existéncia
sdo, raramente, aceites no espaco publico
e politico enquanto iguais e relevantes.
Contudo, aqui, é impossivel fugir a sua
presenca.

Em cada momento cantado assegura-se a
presenca histérica da mulher num campo
social cuja consfrucdo se baseou em
estratégias de obliteragcdo e desvalorizagdo.
Esta dindmica torna-se tanto mais aguda
quanto mais se distancia do centro da
decisdo politica. O periférico e rural parecem
contar ainda menos numa ordenacdo
ideoldégica ao cenfro (em tfodos os seus
sentidos) que fanto fetichiza quanto exclui a
diversidade de lugares de fala.

O fitulo da exposicdo adiciona uma



camada de significagcdo ao conjunto e
ndo é por acaso que se materializa num
néon disruptivo e polissémico. Cum laude,
expressdo latina que designa “com honra”
ou “com distincdo”, normalmente usada
em contextos académicos para apreciacdo
de trabalhos, é aqui recuperada enquanto
semdntica de dignificacdo de oficios e
representacdes. Todavia o néon reclama
significados angléfonos — cum loud -que
procedem ao latim e sugerem uma reflexdo
sobre a sexualidade. Poderia ser apenas
uma sugestdo, ndo fosse a sexualidade um
tropo artistico feminista e de emancipacdo
recorrenfe. Os modos como se pensa e
representa  a sexualidade condicionam
a construcdo discursiva histérica e social,
existindo uma  masculinidade  artistica
candnica que funciona como referente
estrutural do modo de representar pulsdes e
desejos. Ndo serd mera coincidéncia o facto
de a sexualidade ser central na producdo
artistica feminista e queer, numa vontade de
ampliar o acesso aos lugares de enunciacdo
sobre a sexualidade e o sexual.

As obras de Rita GT apresentadas nesta
exposicdo ndo sdo orfds. Antecede-lhes
um frabalho continuado sobre o papel das
mulheres e dos corpos na prossecucdo de
igualdade, de entendimento e do bem
comum, do iromper de um status quo que
se alimenta de siléncios (mas também
da surdez publica), de impassividade, de
desconhecimento, de desigualdade de
corpos sujeitos a discriminacdes de género,
idade, localizacdo, efc.

CUM LAUDE é resisténcia como prdtica,

metodologia e vontade. Em CUM LAUDE,
cada acgdo é e foi (im)prevista, pois &
guiada, simultaneamente, por impeto
criativo e consciéncia ético-estética, a que
Rita GT ndo consegue escapar. No impulso
do gesto artistico prevalece uma consciéncia
politica de desiderato feminista. CUM LAUDE
€ oresultado desta accdo. CUM LOUD é grito
quando ninguém nos parece querer ouvir.

Novembro de 2021
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Politics (un)predicted, action (re)seen

Ana Cristina Cachola
Curator

Rita GT's work is always polifical. Even when
she resorts to earthy tones and forms which
blend with nature, there is an underlying
polifical grammar that organizes and
permeates them. When the term political is
used in this instance, it is moving away from
the partisan and pamphleteering towards
the sensifive inscription of a vernacular
based in the commonplace. This is what
determines what is visible and invisible,
audible and inaudible, what can or cannot
be said.

In this way Rita GT's politics operate in
a territory which aims to include the ideals
possibilities of equality, of community, of
that fo which human sensitivity can aspire.
However, equality cannot be understood
here as an infrinsic condition of humanity,
but in itself describes a critical state, a crisis
of whatis common to us all. It is demanding
a constant attempt at resolution. And it is
here that the aesthetic and the political
meet: «Itis at the level of the sensitive cutout
of what is common fo the community, of
the forms of its visibility and its organisation,
that the question of the aesthefic/political
relationship arisesy as Ranciére states. And
polifics is just that: active participation in the
public space that reveals images, voices,
needs, priorifies, without divisions between
aesthetfics and ethics.  This is the field
of investigation CUM LAUDE.

The works made of stoneware and
which include engobe (a white or
coloured clay slip coating applied fo
a ceramic body fo give it decorative
color or improved fexfure),latex and iron,

sometimes sculptural, sometimes objectual,
remind us of the organic and somefimes
the anthropomorphic. There is no room for
the symmetry or geometry that architecture,
technology, and most large-scale human
industrial creation imposes on us in everyday
dialectics and literacy. The familiarity one
should have with the natural (without
linearity or sharp edges), either in palette or
in shapeless expression, is summoned, even
demanded, in these works of art, by the
necessary humanity. In the relationship with
them. Rita GT's porous sculptures demand
an empathetic and corporeal posture. Each
work is a body which seeks the closeness of
fouch and gesture. Affer all, only a body
recognizes another body.

These sculpfures are accompanied, even
guided by fthe voices of singers from Viana
do Castelo, more precisely the Neiva Valley
Singers. The presence of the singing voice
reflects the will and the fruth that each
sculpture declares about the status of
women, whose bodies and existence are
rarely accepted in the public and political
space as being equal and relevant.

Yet here, it is impossible to escape the
presence of women. In each moment sung,
their historical presence is assured in a social
field of which the construction has always
been based on sfrategies of obliteration
and devaluation. This dynamic becomes all
the more acute the further one moves away
from the center of politcal decision making.
The peripheral and rural seem to count even
less, in a centralized idealogical ordering in
all its forms.



This both fetishizes and excludes the diversity
of places of speech.

The fitle of the exhibition adds a layer
of significance fo the whole, and it is no
accident it is materialized in a disruptive
and polysemic neon-title. Cum laude, a
Latin expression which means « with honor
» or « with disfinction », normally used in
academic contexts for the appreciation
of academic works, is here recovered as a
semantic of the « dignification» of trades
and representations. However, the neon-
fitle reminds one of Anglophone meanings
- cum laud - which have their origins in Latin
and suggest areflection on sexuality. It could
be just a hint, if sexuality were not arecurrent
feminist and emancipatory artistic trope.
The ways in which sexuality is considered
and represented condition the historical
and social discursive constfruction, and there
is a canonical masculinity that functions as a
structural reference of the way fo represent
drives and desires. It is no mere coincidence
that sexuality is central in feminist and queer,
LBGTQ artistic production, in a desire fo
expand access to the regions of expression
of sexuality and the sexual.

The works of Rita GT presented in this
exhibition are not orphans that have arrived
out of nowhere. They are preceded by a
continuous body of work about the réle
of women and of bodies in the pursuit
of equality, of understanding and of the
common good, of the eruption of a status
quo which feeds on silences but also on
public deafness, on impassiveness, on
ignorance, on the inequality of groups

of beings subjected to discriminatfions of
gender, age, location, efc.

CUM LAUDE is resistance in practice,
methodology and will. In CUM LAUDE,
each action is and was (un)foreseen, as it is
simultaneously guided by creatfive impetus
and ethical-aesthefic awareness, which
Rita GT cannot escape. In the impulse of the
artistic gesture, a political consciousness of
feminist desiderata prevails.

CUM LAUDE is the result of this action. CUM
LAUD is a scream when nobody seems fo
want fo hear us.

November 2021
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Cum Laude series 01, 2021, Grés, engobe e ferro, 112 X 36 X 40



Cum Laude series 02, 2021, Grés, engobe e ferro, 67 X 24 X 20
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Cum Laude series 03, 2021, Grés, engobe e ferro, 68 x 16 x 16



Cum Laude series 04, 2021, Grés, engobe e ferro, 67 x 24 x 24

1"
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Cum Laude series 05, 2021, Grés, engobe e ferro, 75.5x21.5x21.5



Cum Laude series 06, 2021, Grés, engobe e ferro, 81 x 25 x 25
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Cum Laude series 07, 2021, Grés, engobe e ferro, 81 x 25 x 25



Cum Laude series 08, 2021, Grés, engobe e ferro, 58 x 21 x 21
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Cum Laude series 09, 2021, Grés, engobe e ferro, 63 x 22 x 22



Cum Laude series 10, 2021, Grés, engobe e ferro, 63 x 21 x 21
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Cum Laude series 11, 2021, Grés, engobe, latex e ferro, 72 x 22 x 22



Cum Laude series 12, 2021, Grés, engobe, latex e ferro, 78 x 19 x 22
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Cum Laude series 13, 2021, Grés, engobe, latex e ferro,65 x 22 x 20



Cum Laude series 14, 2021, Grés, engobe e ferro, 67 x 24 x 20

21



22

Cum Laude series 15, 2021, Grés, engobe e ferro ,81 x 20 x 20



Cum Laude series 16, 2021, Grés, engobe e ferro, 71 x 19 x 19
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Cum Laude series 17, 2021, Grés, engobe e ferro, 65x 17 x 17



Cum Laude series 18, 2021, Grés, engobe e ferro, 65 x 20 x 20
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Cum Laude series 19, 2021, Grés, engobe e ferro, 40x 17 x 17



Cum Laude series 20, 2021, Grés, engobe e ferro, 44 x 22 x 20
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Cum Laude series 21, 2021, Grés, engobe, latex e ferro, 39 x 23 x 20



Cum Laude series 22, 2021, Grés, engobe, latex e ferro, 48 x 29 x 24
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Cum Laude series 23, 2021, Grés, engobe, latex e ferro, 92 x 25 x 25



Cum Laude series 24, 2021, Grés, engobe, latex e ferro, 79 x 23 x 23
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RITAGT | PT

Rita GT é uma artista critica e intervencionista,

abordando temas como memoria,
identidade e importancia dos direitos
humanos. O estilo de vida itinerante de

Rita permitiu-lhe desenvolver um dambito
profundamente internacional para a sua
prdatica, valorizando sempre os pontos de
vista histéricos das muitas culturas com as
quais enfrou em confacto. O simbolismo
colonial, que é recorrente em seu frabalho
define ainda mais sua prépria identidade e
linguagem artistica. A artista usa imagens,
palavras e performances para interrogar
e experimentar, forcando os limites dos
materiais que ela usa e os conceitos que ela
aborda.

RitaGT €& licenciada em Design de
Comunicacdo pela Faculdade de Belas
Artes da Universidade do Porto, concluiu o
Curso Avancado de Artes Visuais na Escola
Maumaus de Artes Visuais de Lisboa e
frequentou o programa de mestrado em
Belas Artes pela Malmd Art Academy - Lund
University em Malmd, Suécia. Exposicoes
individuais incluem: Yorkshire  Sculpture
Park, UK (2021); Rua das Gaivotas 6, Lisboa
(2018); 50 Galeria Golborne, Londres (2018);
Galeria Belo-Galsterer, Lisboa (2017); Patch,
Porto (2017); MNAC - Museu do Chiado,

Lisboa (2015); Instituto Camdes, Luanda
(2014); UNAP, Luanda (2012); Bienal de
Viana do Castelo (2010); Cubo Vazio,

Lisboa (2009); Galeria Reflexus, Porto (2009);
e PESSEGOpPrdSEMANA,  Porto  (2007).
Exposicoes coletivas incluem: Bienal de
Design de Veneza (2021); Bienal de Macau
(2020); ICAF, Lagos, Nigéria (2017); Efeito-
Suruba, Lisboa (2017); Art of Kindness, Londres
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(2017); Bienal de Lagos, Lagos, Nigéria
(2017); Exposicdo Royal Academy of Arfs
Summer, Londres (2017); Instituto Camoes,
Luanda (2017); The Cera Poroject, Londres
(2016); Galeria BE, Luanda (201¢); Galeria
Tiwani, Londres (2015); Museu KunstKraftWerk,
Leipzig & Freies / Savvy Contemporary,
Berlim (2015); MNAC - Museu do Chiado,
Lisboa (2013); Arts on Main - Instituto Goethe,
Joanesburgo (2013); Galeria de Arte Africana
Contemporénea Soso, Luanda (2012); Museu
da Cidade, Llisboa (2011); CCB - Museu
Berardo, Lisboa (2009); Arte Contempo,
Lisboa (2007); Museu de Histéria Natural,
Lisboa (2007); e o Prémio Rothschild, Lisboa
(2007). A Rita GT é fundadora e-studio
Luanda, um coletivo artistico a operar na
capital angolana, e comissdria do Pavilhdo
Angolano 2015, com curadoria de Antdnio
Ole na 56° Bienal de Veneza.

A arfista vive e frabalha entre Portugal e
Angola. O trabalho da Rita GT é destaque em
vdrias colecdes internacionais proeminentes.



RITA GT | ENG

RitaGT is a critical and interventionist artist,
addressing concepts such asmemory, identity
and the importance of human rights. Rita’s
itinerant lifestyle has allowed her to develop
a deeply international scope to her practice,
always valuing the historical viewpoints of
the many cultures with which she has come
info contfact. The colonial symbolism that
is recurrent in her work further defines her
own identity and artistic language. The artist
uses images, words, and performances to
interrogate and experiment, pushing the limits
of the materials she uses and the concepts
she addresses.

RitaGT has a degree in Communication
Design from the Faculty of Fine Arts of the
University of Porto, completed the Advanced
Course in Visual Arts at the Maumaus School
of Visual Arts in Lisbon and attended the
Master of Fine Arfs program at the Malmé
Art Academy - Lund University in Malmo,
Sweden. Solo exhibitions include: Yorkshire
Sculpture Park, UK (2021); Rua das Gaivotas
6, Lisbon (2018); 50 Golborne Gallery, London
(2018); Belo-Galsterer Gallery, Lisbon (2017);
Patch, Porto (2017); MNAC - Museu do
Chiado, Lisbon (2015); Instituto Camoes,
Luanda (2014); UNAP, Luanda (2012); Viana
do Castelo Biennial (2010); Cubo Vazio,
Lisbon (2009); Reflexus Gallery, Porto (2009);
and P&SSEGOprdSEMANA,  Porto  (2007).
Group exhibitions include: Venice Design
Biennal (2021); Macau Biennial (2020); ICAF,
Lagos, Nigeria (2017); Efeito-Suruba, Lisbon
(2017); Art of Kindness, London (2017);
Lagos Biennial, Lagos, Nigeria (2017); Royal
Academy of Arts Summer Exhibition, London
(2017); Instituto Camdes, Luanda (2017); The

Cera Poroject, London (2016); BE Gallery,
Luanda (2016); Tiwani Gallery, London (2015);
KunstKraftWerk Museum, Leipzig & Freies /
Savvy Contemporary, Berlin (2015); MNAC
- Museu do Chiado, Lisbon (2013); Arts on
Main - Goethe Institute, Johannesburg (2013);
Soso Contemporary African Art  Gallery,
Luanda (2012); Museu da Cidade, Lisbon
(2011); CCB - Museu Berardo, Lisbon (2009);
Arte Contempo, Lisbon (2007); Natural History
Museum, Lisbon (2007); and the Rothschild
Prize, Lisbon (2007). Rita GT is founder of
e-studio Luanda, an art collective operating
in the Angolan capital, and commissioner
of the 2015 Angolan Pavilion, curated by
Anténio Ole at the 56th Venice Biennale.

The artist lives and works between Portugal

and Angola. Rita GT's work is featured in
several prominent international collections.
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Cum Laude, 2021, Neon, 158 x 37 x 7
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